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CELIBACY

The word celibate derives from
the Latin caelebs, “unmarried.” In mod-
ern usage celibacy generally means not
only that one is unmarried but also ab-
staining from sexual intercourse. Celibacy
may be a matter of individual choice or it
may be the condition of joining an institu-
tion, as in Christian and Buddhist monas-
teries. Historically, Christian “total insti-
tutions” are enclaves which result from a
social compromise in which a state of
sexual asceticism, originally recommended
as the ideal for all members of society,
became mandatory for a defined minority
only. Some inmates of Christian monas-
teries and nunneries haverationalized that
homosexual conduct, not constituting
marriage and not necessarily extending to
intercourse, does not represent a breach of
vows. Others hold that monks may expe-
rience homosexual feelings, but must not
act on them.

Over the centuries many indi-
viduals have adopted sexual abstinence
either for a given period or for life. This
option may reflect aversion to the sexual
act (“frigidity”), or a conscious decision to
husband energy for the accomplishment
of some other goal.

In the twentieth century psychia-
trist Wilhelm Reich and his followers
regarded frequent heterosexual intercourse
as the very definition of mental health.
Less extreme, other sex reformers, who
seek to free thase they counsel from the
shackles of puritanical self-denial, seem to
imply that the modern individual must
fulfill a sort of quota of sexual acts. Faced
withsuch pressures, some individualsreact
against what they perceive as the tyranny
of the cult of the orgasm and choose celi-
bacy. With the development of the AIDS
crisis in the 1980s, many are adopting
celibacy less as a matter of personal prefer-
ence than as a precaution. Their fears may
be exaggerated, but some actually find
relief in being excused from participating
in the “sex race.”

See also Asceticism; Buddhism,;
Monasticism.
Ward Houser

CEeLLINI, BENVENUTO

(1500-1571)

Florentine sculptor, goldsmith,
and memoirist. After early success as a
goldsmith, Cellini could virtually write
his own ticket as an artist, and he con-
ducted a successful and peripatetic career
in a number of places in Italy and France.
His autobiography {written in 1558-62,
and therefore not covering his last years)
gives a highly colored account of the art-
ist’s motivation in these wanderings. A
fervent admirer of Michelangelo in art, he
conspicuously departed from the austerity

- of his mentor in his swashbuckling life, so

that hisname has become a byword for the
profligacy and extravagance of the Renais-
sance artist.

Cellini’s sculpture Perseus
(1545-54) was judged worthy of a place of
honor in Florence’s Loggia dei Lanzi near
Michelangelo’s superb David. In 154043
Cellini completed the daunting task for
the salt-cellar of Francis I in France. This
and other undertakings in that country
served to consolidate the mannerist taste
of Fontainebleau, with which Cellini was
perfectly in tune.

During his later years he chose to
reside in Florence, where his relations with
grandduke Cosimo I were stormy. Once
during a quarrel arival artist Baccio Bandi-
nelli cried out, “Oh keep quiet you dirty
sodomite,” an early instance of public la-
beling. In 1527 he was called before a court
forsexual irregularity, but the caseappears
to have been quashed. In 1557 he was
placedunderhouse arrest forsodomy, using
the occasion to begin dictating his Autobi-
ography, which more than any of his other
works has made him famous. Some years
later, apparently rehabilitated, he married
the mother of some of his illegitimate
children. In 1571 Cellini died and was
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