Secure in his own gay identity,
confident that he was correct and puritani-
cal society wrong, Cernuda’s primarily
autobiographical poetry explores his own
isolation and suffering. He sought to re-
capture his lost youth in that of young
sexual partners, and his Forbidden Pleas-
ures and Where Oblivion Dwells are openly
pederastic; he was the first to publish on
such topics in Spain. In addition to his
verse, which was well received in literary
circles, Cernuda was a frequent contribu-
tor of critical essays to literary magazines.
He published a lengthy essay on André
Gide, from whose writings he learned that
others felt as he did and that suffering
could be expressed and alleviated through
literary creation.

BIBLIOGRAPHY. Works: Poesfa
completa, 2nd revised edition, Barce-
lona: Barral, 1977; Prosa completa,
Barcelona: Barral, 1975; two partial
translations are The Young Sailor and
Other Poems, trans. Rick Lipinski, San
Francisco: Gay Sunshine, 1986; and The
Poetry of Luis Cernuda, New York: New
York University Press, 1971. Criticism:
Rafael Martinez Nadal, Espadioles en la
Gran Bretafia: Luis Cernuda. El hombre
y sus temas, Madrid: Hiperién, 1983.
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CERVANTES, MIGUEL DE

(1547-1616)

Spanish novelist. Cervantes,
probably of Jewish ancestry, is the last
major representative of the Spanish hu-
manism that was extinguished by the
Counterreformation. That Cervantes
might have had homosexual desires and
experiences was first suggested in print in
1982 and restated more explicitly in 1987
(Rossi). There is much to support this
suggestion: his teacher Juan Loépez de
Hoyos, to whom he remained close until
his death in 1583, called him “my dear
“beloved disciple”; Cervantes subse-
quently spent a year in Italy, of which he
always kept fond memories and wished to
return. For five years he was a captive in
Algiers, where he was on surprisingly good
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terms with a homosexual convert to Is-
lam; he refers several times in his writings
to the pederasty that flourished in the
Ottoman empire; on his return from
Algiers he was accused of unspecified
filthy acts. His marriage was unhappy,
and women in his works are treated
distantly. Like Manuel Azafa, he put a
very high value on freedom.

While Cervantes presented the
male-female relationship as the theoreti-
cal ideal and goal for most people, the use
of pairs of male friends is characteristic of
his fiction, and questions of gender are
oftenclosetothesurface. Inhis masterpiece
Don Quixote (1605-15), which includes
cross-dressing by both sexes, the middle-
aged protagonist has never had, and has no
interest in, sexual intercourse with a
woman. A boy servant who appears fleet-
ingly at the outset is replaced by the un-
happily-married companion Sancho Panza.
The two men come to love each other,
although the love is not sexual.

BIBLIOGRAPHY. Louis Combet,
Cervantés ou les incertitudes du désir,
Lyon: Presses Universitaires, 1982
(review in MLN, 97 [1982], 422-27}; Rosa
Rossi, Ascoltare Cervantes, Milan:
Riuniti, 1987 (Spanish translation,
Escuchar a Cervantes, Valladolid:
Ambito, 1988); Luis Rosales, Cervantes
y la libertad, 2nd ed., Madrid: Cultura
Hispanica, 1985; Ruth El Saffar,
“Cervantes and the Androgyne,”
Cervantes, 3 (1983), 35-49; idem,
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Berkeley: University of California Press,
1984.
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See Asceticism; Celibacy.
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At the beginning of the twentieth
century, America’s chief Midwestern city
achieved a remarkable economic and cul-
tural eminence. At that time ahomosexual
subculture with its own language, dress,
mores, and institutions began to take shape
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