MABLEY, JACKIE “Moms”
(LORETTA MAY AIKEN;
1894-1975)

American black comedienne.
Born to poverty in North Carolina, Mabley
ran away at the age of 14 to join a minstrel
show. Aftermany difficult years, she gained
renown and worldly success through her
frank portrayals of race and sex before all-
black audiences. Mabley was a favorite at
Harlem’s legendary Cotton Club and at
the Club Harlem in Atlantic City, where
she performed with such headliners as
Count Basie, Duke Ellington, and Cab
Calloway. In her last years, she was able to
achieve a “cross-over” to general audi-
ences, appearing on television with Merv
Griffin, Johnny Carson, Flip Wilson, and
Bill Cosby.

Although one of her best-known
personas was of a man-crazy older black
woman, Mabley regarded herself as a les-
bian. Her performances made fun of older
men, satirizing the way they wielded au-
thority over women as well as the fading of
their sexual powers. In 1986-87, the black
actress Clarice Taylor commemorated her
life and work in an Off Broadway play with
music entitled Moms, employing texts by
Alice Childress and Ben Caldwell.

While she may be compared with
such blues singers as Bessie Smith and
Billie Holliday, Mabley’s picneering role
instand-up comedy was unique, and clearly
linked to the difference in her sexual ori-
entation.

MAcDpONALD, HECTOR,

Sir (1853-1903)

British general. Born the son of a
poor Scottish crofter {tenant farmer)on the
BlackIsle, Macdonald made a career in the
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British Army, choosingto live abroad where
social barriers and conventions mattered
far less and a meager officer’s wages went
farther than they did at home. In 1870,
lying about his age, he joined the 92nd, or
Gordon, Highlanders, and as the purchase
of officers’ commissions had been abol-
ished, it was possible for a mere private to
rise through the ranks and even become a
general—which he did. He served in India
and accompanied his regiment during a
Britishincursioninto Afghanistan. Sent to
fight against the rebellious Transvaal col-
ony, he was captured by the Boers in the
signal defeat of the British at Majuba Hill
in June 1881.

In the spring of 1884 Macdonald
married in the old Scots style by pledging
his troth to his bride with only heaven as
their witness. The common law marriage
remained a secret even to the War Office,
and to the world Macdonald was a stern,
somewhat forbidding figure. A son was
born to the couple in 1887—an only child.
The reason for the concealment was that
married officers were discouraged in Vic-
torian times; it was believed both that
they were less than efficient and that it
was unfair to expose them to the constant
perils of disease and death on the remote
periphery of the Empire. In 1884 also,
Macdonald transferred to the first battal-
ion in order to see active service in Egypt.
In Cairo he met Horatio Herbert Kitch-
ener, a young officer of the Royal Engi-
neers, under whom he commanded the
Egyptian brigade in the Nile campaign
against the Dervishes. Here his bravery
and resourcefulness earned him the thanks
of Parliament and the appointment of aide-
de-camp to Victoria, an honor continued
by Edward VIi. His valor on the battlefield
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won him the nickname of “Fighting Mac.”
During the Boer War of 1899-1901 he
commanded the Highland Brigade and was
wounded in action.

In 1902 he was appointed com-
mander of the troops in Ceylon (Sri Lanka).
However, “grave suspicions” had begunto
form about him, inspired in part by the
offence he had given to the closeknit soci-
ety of British planters on the island. Ac-
cused of a “habitual crime of misbehavior
with several schoolboys,” he requested
leave to return home to discuss the matter
with the War Office, which directed a
court of inquiry to be held in Ceylon.
Macdonald set off in the hope that a ses-
sion “behind closed doors” might settle
the matter without embarrassment, butin
Paris, on learning from the European edi-
tion of the New York Herald that the story
had been broken to the press, he returned
to his hotel room and shot himself in the
head. Thus his outstanding military career
ended tragically because the homosexual
side of his character had been disclosed to
an intolerant society.

BIBLIOGRAPHY. Trevor Royle, Death
Before Dishonour: The True Story of
Fighting Mac, Bdinburgh: Mainstream
Publishing Company, 1982.

Warren Johansson

MaAcHO

The term macho is simply the
Spanish word for “male,” but in the con-
text of the American gay subculture it
designates the male whose virility is os-
tentatious and often emphasized by con-
ventional symbols—in a word, the tough
guy as opposed to the feminine or even
effeminate type of homosexual. There is a
subtlety in the use of the term in English,
because the Latin American norm of
heterosexual manhood strikes the Anglo-
Saxon as exaggerated and inappropriate.
The Hemingway image, with its ambiva-
lent and often overstated masculinity,
played a role in the adoption of the His-
panic term.

The contrast between the “super-
male” and the sensitive androgynous type
has recurred at various times and places.
The split within the early German homo-

- sexual rights movement stemmed in large

part from the unwillingness of the virile
man-lovers to identify with the effemi-
nate “inverts.” Benedict Friedlaender and
Karl Franz von Leexow focused on this
virile type, as did (in part) Edward Carpen-
ter in England. They cited in evidence the
long line of homosexual or bisexual mili-
tary leaders, from Alexander the Great and
Julius Caesar in antiquity to Prince Eu-
gene of Savoy and Charles XII of Sweden in
the eighteenth century, not to mention
many figures in the medieval Islamic and
Japanese annals of warfare. This phase of
the pre-1933 movement was all but forgot-
ten by the 1950s, and the homophile
movement of that decade stressed the ef-
feminate model who could pursue “real
men,” but would never think of becoming
one. This style of behavior was almost
normative in the gay subculture of that
era.

In the 1960s, however, gay circles
saw the emergence of a new style of man-
liness, influenced in part by a trend toward
proletarianization in the counterculture:
bluejeans and casual clothing, rock music,
the surliness known as “attitude,” beer
instead of cocktails. The leather cult
emerged as a distinctive minority style,
making inroads even into the mainstream
of the gay subculture. The emphasison the
masculine culminated in the clone look,
with its emphasis on rugged, though neat
clothing (the Hollywood/television fan-
tasy of how men dressed in the American
West of the late nineteenth century), and a
body kept in good shape by regular exer-
cise in the gymnasium.

Some observers claim that the
macho aspect of the homosexual subcul-
ture is strongly conditioned by the inner
anxieties that many gay men harbor on the
subject of their own maleness, which is
not an absolute and unalterable given but
a matter of physical culture and personal
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grooming and dress. In other words, butch-
ness must be maintained, its presence can
never be taken for granted. There are also
pressures to conform to the current notion
of what is acceptable and appealing. The
haircuts and informal clothing of one
generation are out-of-date in the next.
American culture has come to tolerate an
increasing amount of exposure of the body:
what was strictly beachwear forty years
ago is now de rigueur in metropolitan
areas in summertime, hence thereis greater
pressure on the American male to “keep
his body in shape.”

At the same time, the ideological
currents of the late 1960s led many hetero-
sexual men to adopt styles of dress and
hairdo that would have been intolerably
effeminate in earlier decades. Such shifts
in the definition of masculinity have given
men a greater freedom to express their
maleness in symbols congruent with their
self-image.

Warren Johansson

Mackay, JouNn HENRY

(1864-1933)

German poet, novelist, and anar-
chist writer. Mackay also campaigned for
the acceptance of man/boy love.

Born in Greenock, Scotland, on
February 6, 1864, Mackay was scarcely
two years old when his Scottish father, a
marine insurance broker, died. His mother
then returned with her son to her native
Germany, where she laterremarried. After
completing his schooling, Mackay was
briefly an apprentice in a publishing house
and then attended several universities, but
never completed his studies. An allow-
ance from his mother, who was of a well-
off merchant family, gave him enough
money to live modestly, so that he was
able to choose the career of writer without
worrying about eventual sales of his books.
This situation changed in later years, espe-
cially after World War I when runaway
inflation in Germany wiped out the value
of the annuity he had purchased with
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money inherited from his mother. Thus
his last years were spent in relative pov-
erty. He settled in Berlin in 1892 and died
there on May 18, 1933.

Mackay began putlishingin 1885,
but instant fame came in 1891 with his
non-novel Die Anarchisten (The Anar-
chists), which also appeared in English
that same year and was quickly translated
intosix otherlanguages. He also published
short stories, several volumes of lyric
poetry, and in 1901 Der Schwimme (The
Swimmer), one of the first literary sports
novels. This output was then interrupted,
but when his Collected Works were printed
in 1911, they already filled eight volumes.
In the meantime he was engaged in a
literary campaign, using the pseudonym
Sagitta, to promote the acceptance of man/
boy love. The effort was crushed in 1909 by
the state, which simply declared the Sag-
itta books immoral and ordered them
destroyed. But Mackay completed and
published underground a one-volume
complete edition in 1913.1In 1926, again as
Sagitta, Mackay released his classic novel
of man/boy love, Der Puppenjunge {The
Hustler), which is set in the milieu of boy
prostitutes in Berlin in the 1920s.

At the time, Mackay was nearly
unique in not basing his argument on a
biological theory of homosexuality (e.g.,
the theory of “sexual intermediates” of
Magnus Hirschfeld) or on a glorification of
male cultural values. As an individualist
anarchist, Mackay applied his principle of
“equal freedom for all” to all relations
between and within the sexes. He did not
exalt man/boy love above others. For
Mackay, all forms of love, if truly love,
were equally valid. That love between
men and boys was possible he knew from
his own experience; and he rejected the
reformist efforts of Hirschfeld, who was
willing to raise the legal “age of consent”
(Hirschfeld proposed sixteen) in order to
gain the legalization of adult homosexual-
ity. Mackay basically saw his fight for “the
nameless love” (as he called it} as part of
the general struggle for the right of the
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individual to freedom from all oppression
of whatever kind.

BIBLIOGRAPHY. Edward Moming,
Kunst und Anarchismus: “Innere

. Zusammenhinge” in den Schriften John
Henry Mackay, Freiburg im Breisgau,
Germany: Verlag der Mackay
Gesellschaft, 1983; Thomas A. Riley,
Germany's Poet-Anarchist John Henry
Mackay, New York: Revisionist Press,
1972; K. H. Z. Solneman, Der Bahnbre-
cher John Henry Mackay: Sein Leben
und sein Werk, Freiburg im Breisgau,
Germany: Verlag der Mackay
Gesellschaft, 1979.

Hubert Kennedy

MAMLUKS

The Mamluk military elite, pur-
chased anew in each generation from the
steppes of Eurasia, ruled Egypt and Syria
from 1249, when they defeated an invad-
ing army of Crusaders led by Louis IX,
until they were overcome by the mass
army of Napoleon in 1799. Their unusual
social system suggests the interlinked
acceptance of homosexuality, relatively
high status of women, and lack of inheri-
tance. Yet amidst the details of battles and
palace intrigues in histories of the period,
there is disappointingly little evidence of
the everyday life even of the rulers.

Neither the wealth nor the status
of Mamluk could be inherited. Upon the
death of a warrior, his property, house,
goods, wife, children, and slaves were sold
for the benefit of the treasury. Thus, the
common motivation in most social sys-
tems of passing on wealth and position to
one’s children was missing among the
Mamluks. Their children were proscribed
from becoming soldiers, as the elite of the
next generation was alwaysrecruited afresh
from Eurasia. Attempts were made to pass
the sultanate itself through primogeni-
ture, but time after time the throne was
usurped by the strongest amir. A more
successful attempt by lessér Mamluks to
guarantee a place for descendants was to
endow mosques and libraries tended by

heirs, who could not directly receive any
patrimony.

Mamluks did not much mix with
the Arab populations they were bought to
protect. For the most part they despised
the Arab language and kept to their native
Turkish dialects. They also lived apart
from the existing cities in their own colo-
nies and only rarely intermarried with
local notables’ daughters.

Alongwith many special preroga-
tives {notably their own courts of law), the
mamluks were distinguished from therest
of the population by being forbidden di-
vorce [out of keeping with a fundamental
tenet of Islam). Still more astonishing,
their wives received a fixed salary from the
state, just as did the warriors themselves.
These two customs greatly enhanced the
autonomy of women among the Mamluks,
although they may also have discouraged
marriage altogether.

The mode of homosexuality fa-
vored by the Mamluks was pederasty,
apparently with boys recruited from the
wilderness who were undergoing military
training, rather than with boys raised in
civilized Egypt. None of the military his-
torians who have written about the
Mamluks seem to have surmised that
sexual attraction might have played some
part in selecting which boys to buy.

In addition to the general ped-
erasty with the cadets, several sultans
showed marked favoritism for some of
their courtiers. The most interesting case
is that of an-Nasir Abii as-Sa’adit Muham-
mad, who scandalized his society in 1498
by the “unnatural” interest he showed in
the (black) Sudanese slaves who bore fire-
arms, and for their leader, Farajallah, in
particular. The youthful Sultan attempted
to raise the status of the modern weapons
that only a few years later would be turned
on the traditional, brave, sword-wielding
Mamluk cavalry with devastating results
by the Ottomans. This attempt tomodern-
ize the technology of warfare was moti-
vated in part by the Sultan’s taste for the
black men who had been assigned the use
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of the low status weaponry. Homophobic
historians are, thus, presented thedilemma
that the sultan who tried to modernize the
army—in precisely the way theyrecognize
was necessary for continued military suc-
cess—was ayouth of “unstable character”
much given to “debauchery” and that his
“debauchery” was inextricably tied to-
gether with his motivation for the mod-
ernization that might have maintained
Mamluk military superiority.

When the (white) Mamluks re-
volted and slew Farajallah, they told the
Sultan, “We disapprove of these acts [of
favor for the black firearm users). If you
wish to persist in these tastes, you had
better ride by night and go away with your
black slaves to faroff places!” (Lewis, p.
75-76). The sultan agreed to desist.

When the Mamluks began the
sixteenth century with one of their tradi-

tional thirteenth century cavalry charges

against the Ottoman infantry of Selim I,
they met their first defeat. Several centu-
ries later, Ottoman control began to slip,
the Mamluk aristocracy regained domi-
nance, and the venerable cavalry charge
that was their only tactic—whetheragainst
Mongols, Ottomans or French armies of
Louis IX or Napoleon—was mowed down
byafusillade from Napoleon’s army. Rifles
of 1798 proved even more deadly than the
1517 models that had first revealed the
obsolescence of the Mamluk cavalry.
The Mamluks exemplify a social
system not built on family aggrandize-
ment and patrimony. Without inheritance,
with a very slim likelihood of living to a
peaceful old age, and with wives paid di-
rectly by the state, the usual motivation
for building families was lacking. The
Mamluk case shows that both a military
tradition and an advanced artistic culture
can be transmitted with no bonds of blood.
The guardians of high Arabic civilization
from barbarians (whether Mongols or
Crusaders), each new unrelated genera-
tion of recruits to the elite was noted for
appreciation for and patronage of the arts.
The Mamluks built the mosques, palaces,
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and tombs that are the glory of Cairo, and
“delightedinthe delicaterefinement which
art could afford their home life, were lav-
ish in their endowment of pious founda-
tions, magnificent in their mosques and
palaces and fastidious in‘the smallest de-
tails of dress, furniture and court etiquette”
(Lane-Poole, p. 97), though they were re-
cruited from their rude surroundings not
for their aestheticism or refined tastes but

‘for their horsemanship and prowess with

sword and bow.

BIBLIOGRAPHY. David Ayalon, .
Gunpowder and Firearms in the
Mamluk Kingdom, second ed., Totowa,
NJ: Frank Cass, 1978; John B. Glubb,

** Soldiers of Fortune, Toronto: Hodder &
Stoughton, 1973; Stanley Lane-Poole,
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Lewis, Race and Color in Islam, New
York: Harper & Row, 1971,

Stephen O. Murray

MANICHAEANISM

Manichaeanism was a religion
based on the teachings of the visionary
prophet Mani {ca. 216-ca. 277 A. D.), who
lived and was crucified in southern Baby-
lonia. His doctrine incorporated various
aspects of the Gnostic, Christian, and
Zoroastrian belief systems, to which he
fused a neo-Platonic and Stoic ethical
strain. ' i

Essentially Manichaeanism was
a dualistic religion in which the universe
was divided into kingdoms of light and
darkness which were in juxtaposition, each
reaching out into infinity. Heading one
force was the Prince of Darkness while the
other was directed by the God of Light.
Human beings were called to choosewhich
of the forces they would follow while they
were on earth, where their material body
acted as a prison for the spiritual light. To
gain the Kingdom of Light it was necessary
to free the spirit from the material: this
separation could be accomplished by avoid-

‘ing sexual activities and refusing to eat

foods resulting from sexual union. Light
was released and grew stronger by eating
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bread, vegetables, or fruit, and was kept
imprisoned by eating flesh, drinking wine,
or having sexual intercourse—all of which
reinforced the material [and evil) aspects
of being human. Intercourse leading to
procreation was particularly offensive
because it caused other souls to be impris-
oned in spiritual bodies, thus continuing
the cycle of good versus evil. Such an
austere religion was difficult to practice,
but the Manichaeans effected a compro-
mise for their believers by dividing all
humanity into three principal groups: (1}
the Elect, those believers who had re-
nounced private property, practiced sex-
ual abstinence, observed strict vegetarian-
ism, and never engaged in trade; (2) the
Auditors, those who believed in the teach-
ings of Mani and who were striving to
become Elect, but could not as yet adhere
to all the requirements; and {3) all the rest
of humanity who did not know or accept
Mani’s teachings and were lost in wicked-
ness.

St. Augustine of Hippo, who died
in 430, was a Manichaean for some eleven
years. Undoubtedly the system’s austerity
in sexual matters left an endurin@
in his later Christian writings, and thesein
turn were enormously influential in im-
posing a standard of sex only within mar-
riage and solely for procreation for over a
thousand years in the West.

Apart from some eastern off-
shoots, Manichaeanism proper died out in
the early Middle Ages. Yet a related dual-
istic sect called the Paulicians appeared in
the Byzantine Empire, and this trend in
turn contributed to the Bogomil heresy,
documented in the Balkans by the tenth
century. In its turn Bogomilism spread to
the West, where it became known as Al-
bigensianism or Catharism. The Albigen-
sians were popularly known as bougres,
from their Bulgarian origin. (This term
eventually gave rise to the English word
bugger.] Although the highest rank of
Albigensians, the perfecti, were supposed
to abstain from sex, in keeping with the
Manichaean precept that procreation was

evil, this principle was apparently inter-
preted by some as allowing same-sex ac-
tivity which could not lead to impregna-
tion. One must allow, of course, for some
exaggeration on the part of Catholic oppo-
nents, whose zeal to stamp out Catharism
knew no bounds. Yet a detailed trial record
(1323) of one Arnold of Verniolle, residing
in Pamiers in the south of France, seems to
provide an authentic record of the combi-
nation of sodomy and heresy.

BIBLIOGRAPHY. Peter R. L. Brown,
“The Diffusion of Manichaeism in the
Roman Empire,” in his Religion and
Society in the Age of Saint Augustine,
London: Faber, 1977, pp. 94-118.
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ManN, Kiaus

(1906-1949)

German author and critic (prose,
lyric, drama, and nonfiction). The themes
of his literary works, to a greater extent
than is the case with other authors, rose
out of his own life: loneliness, suffering,
outsider status, decadence, opposition to
fascism, and homosexuality. This oldest
son of Thomas Mann'’s six children, Klaus
played an important role in German let-
ters as an author, as a critic of the younger
generation of authors, as the editor of a
literary/political journal, and as a forceful
voice against the Third Reich while in
American exile.

Mann lived an openly homosex-
ual life and included homosexual charac-
ters or portrayals of homosexuality inmany
of hisworks. In his first collection of stories,
Vor dem Leben (Before Life, 1925), he
describes a vision of homosexuality which
would change little over the years: homo-
sexuality is normal and natural, but the
status of the homosexual as outsider makes
integration into any larger social unit
impossible. While this stance affords a
critical view, it dooms the homosexual
continually to attempt to open a door
forever closed to him.
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In his autobiography, The Turn-
ing Point (1942}, Mann wrote: “To be an
outsider is the one unbearable humili-
ation.” That belief shaped his portrayal of
male and female homosexuality in such
works as Anja und Esther (1925), Der
fromme Tanz {1926), Abenteuer {1929},
and Treffpunkt im Unendlichen (1932). In
each, same-sex love ends or bears no hope
of success, for those involved switch their
affections to a heterosexual love object,
literally succumb to the futility of such
relationships and die, or continue to suffer
a lonely existence. Often, homosexuality
functions as a symbol of the decadence
Mann saw within his own generation. A
futile society can engenderonly futile love.
Mann's view of homosexuality does not
transcend that hopelessness as his literary
works did not articulate a method of social
or political change. This stands in contrast
to his non-fiction works and to his in-
volvement with the U.S. Army in working
for the end of National Socialism and
toward a more egalitarian future. Yet his
fictional view seems to reveal the truth,
for Klaus Mann chose to end the existence
in which he could not overcome that
hopelessness.

In exile, he turned to the past for
inspiration: Alexander(1930), Symphonie
pathétique (1935), and Vergittertes Fen-
ster {1937). These great men from the
homosexnal pantheon—Alexander the
Great, Tchaikovsky, and Ludwig II—func-
tion, however, as lonely figures whose
love separates them from their socicties.
Hismost openly homosexual novel, Windy
Night, Rainy Morrow [also called Peter
and Paul, 1947}, remained unfinished at
his death.

BIBLIOGRAPHY. Wilfried Dirschauer,
ed., Klaus Mann und das Exil, Worms:
Georg Heintz, 1973; Michel Griinewald,
Klaus Mann, 1906-1949: Eine Bibliogra-
phie, Munich: edition spangenberg im
Ellermann Verlag, 1984; Fredric Kroll,
ed., Klaus-Mann-Schriften-reihe, vols.
1-5, Wiesbaden: Edition Klaus Blahak,
1976-1986; Friedrich Krshnke, Propa-
ganda fiir Klaus Mann, Frankfurt am
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Untrennbarkeit von Tod und Eros in
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Frankfurt am Main: Peter Lang, 1986;
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Mann, Bonn: Bouvier Verlag Herbert
Grundmann, 1986.
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MANN, THOMAS

(1875-1955)

German novelist, critic, and es-
sayist. One of Germany’s greatest authors
of this century, Mann bridged nineteenth-
century realism and twentieth-century
modernist style. For many in the German-
speaking world, Mann was the epitome of
the “educated burgher,” that man of the
upper middle class whose comfortable
economic status allowed him to acquire
not only possessions, but a cultural educa-
tion, a spirit of refinement and good taste.
Indeed, his works and his interests reflect
such a status. Many of his stories and
novels depict an upper middle class milieu
and the concerns of family life [e.g. Bud-
denbrooks, 1901). Mann was greatly influ-
enced by some of the nineteenth century’s
German cultural icons: Wagner, Nietzsche,
Schopenhauer, as well as by the music and
theories of Arnold Schoenberg.

Yet he battled against a complete
identification withsuch astatus. His major
works speak in an ironic narrative voice in
order to create distance between the sub-
jectmatter (Biirgertum, familylife, in short:
integration into the status quo) and the
author.Indeed, one of Mann’s major themes
throughout his work concerned the cen-
tral problematic of his own life, namely
how to combine the seemingly antithetic
spheres of artist and everyday man with-
out destroying the uniqueness of art in the
banalities of existence. An additional, more
personal struggle, but still evident in his
work and related to the previous theme, is
Mann's sexual desire for other males, par-
ticularly for males younger than himself.
In his “essay” “Uber die Ehe” (“On Mar-
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riage”: actually part of a letter to a friend),
Mann described his belief that homosexu-
ality was linked to death, and, although it
may play a role in the formation of states
(compare the theories of Bliiher), it under-
mined the family. , :
These two themes are woven into
several of Mann’s best works. Death in
Venice {1912 depicts the downfall of the
writer Gustav Aschenbach after he be-
comes entranced with a young Polish boy,
Tadzio, whom he sees at a Venice resort.
The boy embodies the spiritual beauty
Aschenbach has sought but his desire and
pursuit of this angelic youth led him to his
death. Adolescentlove between twomales
figures strongly in Tonio Kréger{1903)and
in Magic Mountain (1924) as a factor which
separates the character more strongly
involved {Tonio and Hans Castorp, respec-
tively) from his society. Doctor Faustus

(1947), Mann’s great novel about

Germany’s descent into fascism, also
contains an artist figure who is homosex-
ual. As in the other works, homosexuality
is linked to creativity, but when it is not
overcome by a move to heterosexuality,
balanced by other forces, itinevitably leads
to destruction.

BIBLIOGRAPHY. Gerhard Harle, Die
Gestalt des Schonen: Untersuchung zur
(Homosexuglitdtsthematik in Thomas
Manns Roman ‘Der Zauberberg,”
(Hochschulschriften Literaturwissen-
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“Gladius Dei” and “Der Tod in
Venedig,” Munich: Tuduv-Ver-
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MANSFIELD, KATHERINE

(1888-1923)

New Zealand short-story writer,
who resided mainly in England and Eu-
rope. Born Katherine Mansfield
Beauchamp, the writer wasthe daughterof
a prominent New Zealand businessman.
In 1908 she moved to England where she
gravitated to bohemian circles, entering
into a brief unhappy marriage. A year in
Germany produced a volume of short
stories, In a German Pension {1911). Re-
turning to England, she began an impor-
tant liaison with the editor and writer John
Middleton Murry, whom she finally mar-
ried in 1918. While personal circumstances
and the state of her health denied Mans-
field the stamina to attempt novels, she
compensated by refining her short stories
so that each made 2 memorable point.

Having developed tuberculosis in
1917, after World War I she moved to the
country establishment of the mystic
George Gurdjieff, LaPrieuré near Fontaine-
bleau south of Paris. Exuberantly hetero-
sexual himself, Gurdjieff had a number of
lesbian and male homosexual acolytes,
and was at the time generally linked with
“advanced thought.” Unfortunately,
Mansfield’s guru decided to cure her tuber-
culosis by having her sleep in an unheated
stable. She died at La Prieuré in January
1923.

When she was eighteen and still
living in New Zealand, Mansfield fell in
love with a painter, Edith Bendall, who
was twenty-seven. However, Bendall soon
married, denying that there was anything
sexual in her relations with the future
writer. Yet Mansfield had a lifelong rela-
tionship with Ida Constance Baker, whom
she met at college in London. She referred
to Baker as her “slave,” her “wife,” “the
Monster,” and “the Mountain.” Despite
these epithets, throughout her life Mans.
field relied on her, taking her money and
possessions when she needed them. Later,
when her circumstances had improved,
she employed Baker as a personal servant.
Itis possible that D. H. Lawrence based the




lesbian episode in his novel The Rainbow
on material gleaned indirectly from Mans-
field. While some have denied any lesbian
component to Mansfield’s personality, the
cumulative evidence makes this denial
unlikely, and she is probably best regarded
as bisexual.

BIBLIOGRAPHY. Claire Tomalin,
Katherine Mansfield: A Secret Life, New
York: Knopf, 1987.
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MARDI GRAS AND

MASKED BALLS

Both of pagan-Christian descent,
they survive in only a few places today.
Carnivalesque observances of this kind
have long homosexual associations.

Historical Development. Mardi
Gras and masked balls are not so very
distant cousins, stemming from a union of
pagan religious-theatrical festival and
Christian tradition. The ancient Greek
Anthesteria, honoring Dionysus with a
boisterous mid-February revel in which
celebrants, costumed as satyrs and mae-
nads, drank, danced, feasted, and forni-
cated, later blended with the Roman Februa
and Lupercalia. Held at the same time of
year, the latter two rituals centered on
protecting villagers and livestock from wild
animal molestation and on insuring fertil-
ity. In earlier centuries, young nobles,
acting as priests and called creppi or “he-
goats,” chased naked youths, representing
wolves, through grain fields in a sort of
reverse-molestation rite. The chase cli-
maxed in festal drinking, feasting, and
ceremonial sacrifice of dogs (wolves) and
goats. Celebration of this festival contin-
ueduntil A.D.494 when thechurch, unable
to suppress it, shrouded it in religious garb
as the Feast of the Purification of the Vir-
gin. But many of the common people
continued the old celebration.

Similarly, the masking associated
with Greek and Roman drama, which it-
self had originated in music, song, and
dance in honor of Dionysus, survived in
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medieval mystery, miracle, and morality
plays, and in more altered form, in mum-
mers’ plays and morris dances. A small
gilded beard instead of a full mask, for
example, served in the Middle Ages to
identify St. Peter. Italy’s medieval theatre
retained a particularly high degree of spec-
tacular and magnificent display, as well as
use, in street processions, of “players’
wagons” from the old Roman carnival
tradition.

Because medievalreligiousdrama
focused on the Easter passion, Holy Week
would normally have been the time for
most of that age’s theatrical presentations
and their associated festivities. But the
forty-day pre-Easter period of Lenten fast-
ing and abstinence imposed by the church
in the seventh century precluded that
possibility. Instead, Lent effectively sepa-
rated the devotional elements of theatre
from the festive. The devotional elements
werereserved for Holy Week itself, and the
feasting and festive elements were made
to precede the beginning of Lent.

Thus the pre-Lenten festivities
fell during the time of year still associated,
in the minds of many people, with the old
pagan holiday. Thus evolved the tradition
of plunging into fleshly indulgence during
the days immediately preceding Lent. The
last day for such worldly indulgence, the
Tuesday before Ash Wednesday {which
begins the Lenten season, and on which
Catholics go to confession and are forgiven
the sins committed in days previous),
became the high point of the new festival.
Hence Mardi gras, or “Fat Tuesday” in
French alludes to a fatted ox paraded
through the streets on that day, before
being butchered for feasting, In England
the day is called Shrove, Shrift, or Confes-
sion Tuesday, and in the Germanies Fas-
tendienstag or Fastnacht for the fasting
required out of religious obligation to fol-
low that day. Common in medieval Eu-
rope, and extravagant by the time of the
Renaissance, Mardi Gras celebrations
survived the sixteenth-century religious
reformations only in Catholic Europe, for
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Protestantism ecither abandoned Lent alto-
gether or so weakened its strictures as to
make any pre-Lenten fleshly indulgence
pointless. In England, for example, the
only remaining vestige of the festival is a
now near-forgotten tradition of eating
buttered pancakes on Shrove Tuesday.

On the other hand, the Reforma-
tion did not affect the tradition of mask-
ing. Renaissance princes and nobles took
theatrical performances out of the hands
of clerics, secularized them, and made them
into court spectacles and masquerades.
The anonymity afforded by masks soon
made masked balls, as well as individual
masking for an evening on the town, the
rage of Europe. So masked, a Romeo could
infiltrate the household of his love; a Turk
could move unobserved; and a Henri III of
France could accost boys in Paris dives.
The practice migrated from the continent
to England, beginning in 1717 when the
Swiss entrepreneur John James Heidegger
organized public masked balls at the
Haymarket Theatre in London.

For the most part, both Mardi
Gras and masked balls died with the an-
cien régime at the end of the eighteenth
century. Mardi Gras survived the nine-
teenth century to continue into the twen-
tieth in only a few Catholic cities, most
notably in Venice, Munich, and Cologne;
on certain Caribbean islands, where it
acquired many African attributes; in Rio
deJaneiro, where it was heavily influenced
by both African and American Indian tra-
dition; and in New Orleans, where, while
incorporating a number of African and
Indian elements, it preserved more of its
original European form.

In Sydney, Australia, the local
Gay Pride March was moved from wintry
June to late-summer February and became
the Sydney Gay Mardi Gras, which is now
the city’s largest annual street parade.

New Orleans. The Louisiana city
was the only place where masked balls
continued into modern times in an unbro-
ken tradition. Begun as private affairs in
the mid-1700s, when the city was the

rough-and-tumble capital of France's fron-
tier Louisiana colony, masked balls repre-
sented little more than stylish imitations
of the mother country’s social forms. But
before the end of the eighteenth century,
public dance halls adopted the trappings of
masque and rented simple disguises to
those among their patrons who failed to
bring their own. After the United States
purchased Louisiana from Napoleon in
1803 and began trying, largely unsuccess-
fully, to force its Anglo-Protestant values
and racial attitudes on carefree, tolerant,
French, Catholic New Orleans, the masked
balls took on a new importance for the
city’s natives. Behind their masks and
under their cloaks, rich and poor, black
and white, free and slave, straight and gay
could meet and mingle, safe from authori-
ties. Along with “quadroon balls,” public
dance halls run by free people of color but
to which white men regularly went in
quest of free black mistresses, masked
balls flourished until the Civil War ended
slavery in the 1860s. Vestiges of themasque
tradition remain today, not only in the
markedly high degree of transvestism seen
in New Orleans streets, but in the pro-
nounced and unparalleled delight that the
local population, black as well as white,
takes in the inordinate number of female
impersonators featured by straight night-
clubs throughout the city. :

New Orleans’ masked balls also
bore, historically, a direct relationship to
the city’s Mardi Gras. Celebrated since the
original French colonizers landed at the
mouth of the Mississippi River on Fat
Tuesday of 1699, Carnival came under
hostile attacks from the city’s new Ameri-
can masters after the Louisiana Purchase.
During the first half of the nineteenth
century, the ballrooms, of which the “Salle
de St. Louis’” and the “Café de Paris” were
particularly notorious for their racial and
sexual mix, served as meeting and robing
places for groups bent upon holding Mardi
Gras masques and parades.

Unable to stamp out Mardi Gras,
the ruling American elite changed its tac-



tic, and in 1857 simply coopted the holi-
day. By the end of the century it had tied
Carnival into the world of New Orleans
high society. The Mardi Gras season be-
came thesocial season; debutantesreigned,
and continue to reign today, as queens of
the fifty or more “krewes,” the Carnival
organizations that hold parades; and the
spectacular masked balls to which the
parades lead function as the city’s debu-
tante parties.

The pageantry and costuming, the
anonymity of masking, and the freewheel-
ing tolerance and sexual permissiveness
characteristic Carnival made it a natural
attraction for homosexuals. From early
on, individuals as well as organized groups
took part in the festival, first with greater
decorum and later with greater abandon.
In the nineteenth and early twentieth
centuries, groups of affluent young men,
still dressed in white-tie formals from balls
the night before, drank, sang, and danced
together in the streets on Mardi Gras day,
but went little further.

Black celebrants, on the other
hand, showed considerably more exuber-
ance. A group of black transvestites calling
themselves “The Million Dollar Dolls,”
made Carnival appearances from the 1920s
through the 1940s dressed in extravagant
wigs, sequined blouses, and leotards cov-
ered with hundreds of one-dollar bills. In
1931 the King of Zulu, the major black
Carnival krewe, chose as his queen one of
the city’s most outrageous female imper-
sonators. And the relationships of the
runners, spy boys, and flag boys, youths
who attend the needs of the braves of the
nine famous, and curious, straight, black,
all-male Carnival groups called “Indians,”
are reminiscent of the relationships be-
tween ancient Greek warriors and their
young pages.

In 1959 a number of individuals
who had been masking in groups for some
years formally organized the first gay Mardi
Gras krewe, Yuga-Duga. Established ad
hoc as a mockery of straight krewes and
balls, it caught on and lasted a rocky three
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years, including a police raid on its first
ball, only to disband in 1962. But other gay
krewes, intent upon- establishing perma-
nent social organizations, immediately
formed. By the end of the eighties, there
were twelve, including one all-female
organization. The gay krewes now closely
copy, and often equal in size and wealth,
the straight krewes they once parodied.
Each holds a series of “King Cake’ parties
that begin on Twelfth-night {January 6)
and end at Mardi Gras; some have elabo-
rate parades. All stage, during Carnival
season, huge masked balls featuring spec-
tacular tableaux that rival, or sometimes
surpass, their straight counterparts. The
gay balls fill the five weeks before Mardi
Gras day. Though technically private af-
fairs, the balls fill with invited guests,
most of whom are straight, the 2,000-plus-
seat civic arenas in which they are held.
This popularity makes them, far and away,
the largest regularly scheduled gay social
events in the world.

Lucy J. Eair

Mariées, HANsS voN

(1837-1887)

German painter. Marées was born
into comfortable circumstances in Des-
sau, where his father was a jurist and poet
and his mother a cultivated scion of a
Jewish banking family. After study with
Karl Steffeck in Berlin in 185354, he gravi-
tated to Munich, then Germany’s premier
center of artistic culture. There he struck
up a friendship with the society painter
Franz von Lenbach, who in 1864 took him
to Italy where Marées subsisted for a time
making copies of the Old Masters. Since
the time of Goethe, Italy had been the
promised land of sensitive Germans, and
Marées, even more loyal than the Italo-
phile painters of the time (the “Deutsch-
Romer”), was to remain there for the rest
of his life—except for the period 1869-73
which he passed in Berlin and Dresden.
Italian landscapes and Italian men {espe-
cially peasants and fishermen)—together
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with such Renaissance masters as Sig-
norelli, Giorgione, and Michelangelo—
were to provide unfailing sources of inspi-
ration. These interests contributed to his
mastery—unsurpassed for his time—of the
theme of the male nude. Marées’ frescoes
inthe Zoological Institute of Naples (1873)
were his first monumental works—an
impulse he continued in his celebrated
triptychs.

Marées, whonever married, main-
tained a lifelong pair bond with the art
theorist Konrad Fiedler {1841-1895). His
deepest attachment, however, was to the
sculptor Adolphvon Hildebrand, ten years
hisjunior, who helped him with the Naples
frescoes. For several months the two art-
ists lived in virtual isolation in the monas-
tery of San Francesco near Florence, where
Hildebrand posed for amajor Marées canvas
Three Youths among QOrange Trees
(1875-80). Later, to the painter’s sorrow,
relations lapsed.

Marées’ work is characterized by
arich coloristic chiaroscuro that creates a
mysterious bond between his figures and
their landscape setting. The prevailing
mood is one of arcadian nostalgia, suffused
with classical and medieval reminis-
cences—the former recalling such con-
temporaries as the French painters Puvis
de Chavannes and Odilon Redon, and the
latter the English Pre-Raphaelites. Several
canvases show a man who, while embrac-
ing a woman, looks wistfully at a third
figure, a man—as if pondering the choice
between female and male love. Marées’
last major work is an enigmatic version of
The Rape of Ganymede (1885).

Marées had noimmediate follow-
ers and was little appreciated until the
twentieth century. Even today his works
defy assimilation into any of the standard
sequences of the history of art; they belong
to a category of their own, accessible only
to a select few

BIBLIOGRAPHY. Christian Lenz, et al.,
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MARLOWE, CHRISTOPHER

(1564-1593)

English playwright and poet. Born
two months before Shakespeare, Marlowe
was the son of an established and respect-
able shoemaker in Canterbury, where he
attended the King’s School, later going on
to take both his B.A. and M. A. degrees at
Corpus Christi College, Cambridge. One
month before he was to appear for his
commencement in 1587, amid rumors of
his conversion to Catholicism and flight
to France, the university received a letter
from the Queen’s Privy Council excusing
his absence and assuring them of his loyal
service to Elizabeth. This letter has cre-
ated a great deal of speculation about the
dashing and iconoclastic young man'’s
activities, suggesting that he was probably
working as a government spy.

The final six years of his short life
were spent in London where “Kit” Mar-
lowe was usually involved in something
scandalous or illegal, resulting in several
scrapes with the law and at least one prison
confinement. During these years, he pro-
duced his slender but highly important
and influential canon: Dido Queen of
Carthage (1586), Tamburlaine I and II
(1597), The Jew of Malta (1589), The Mas-
sacre at Paris (1590), Edward II [1591),
Doctor Faustus (1592}, and the unfinished
narrative poem Hero and Leander. The
first genuine poet to write for the English
theatre was killed, perhaps assassinated,
under highly suspicious circumstances by
a knife wound to the head in a private
dining room in an inn in Deptford on May
30, 1593.

Twelve days before his death,
Marlowe had been arrested on charges of
atheism, stemming in part from his repu-
tation and from accusations made against
him by fellow playwright Thomas Kyd,
who had been charged earlier; Kyd’s claim
was based on documents seized during a
search of the rooms both men used for
writing. This sort of sensation followed
Marlowe throughout his life and, seem-
ingly, was fostered by the poet himself.




After his death, claims about him became
more personal and explicit. In the proceed-
ings of his inquest, government informer
Richard Baines claimed that Marlowe had
said that “all they that love not Tobacco &
Boies were fooles,” and in 1598, Francis
Meres wrote that he “was stabbed to death
by a bawdy seruing man, a riuall of his in
his lewde loue.” However characteristic of
what we do know of Marlowe's life, these
posthumous comments do little to estab-
lish his homosexuality.

However, Marlowe’s work does
demonstrate an understanding and com-
passion . for mythological and historical
homosexuality. His Hero and Leander
deals directly with Jupiter’s passionate
infatuation for Ganymede, a story which
is also mentioned in Dido, and his
masterwork, Edward II, based on fact, can
be considered the first gay play in English.

An effeminate child, Edward was
given as a companion the orphaned son of
a Gascon knight at age 14 by his royal
father, who hoped that the handsome and
virile 16-year-old Piers Gaveston would
exert a positive and masculine influence
on his son. However, Edward fell passion-
ately in love, and the king banished
Gaveston in 1307. Marlowe’s play begins
shortly after this point with Edward (who
had become king upon his father’s death)
immediately recalling his love to court,
much to the anger of his barons, who
demand Gaveston’s permanent banish-
ment. Edward, more the lover than the
ruler, will accept nothing of this and even
shares his throne with Gaveston, who is
eventually seized and beheaded. Enraged
in his grief, Edward involves himself in a
bloody civil war, eventually taking an-
other lover, young Spenser, who also is
killed by the barons. Edward himself is
seized, forced to abdicate, and, in 1327, is
murdered by having a heated poker in-
serted into his anus, “intended as just
retribution for his sins.” In this one play,
Marlowe surpasses the achievements of
many explicitly gay writers in his sensi-
tive and complex portrayal of a doomed

MARRIAGE ¢

and passionate relationship between two
men caught up in a repressive and homo-
phoblc soc1ety .
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Rodney Simard

"MARRIAGE

It has long been observed that
many married men and women have sex-
ual desires for members of their own sex.
In the case of those who are primarily
homosexual in orientation (Kinsey Inci-
dence nos. 4 to 6), the question which
follows is why they marry. Marriage may
be camouflage, a response to societal or
familial pressure, and the relationship
uncensummated; marriages of conven-
ience between gay men and lesbians are
not unknown. Marriage may also occur
because the person does not understand
or is unable to accept his or her sexual
makeup; some of the latter group turn to
marriage with the unrealistic hope of
changing themselves. The desire for chil-
dren is a motive for some, as is a desire for
the public commitment and legal rights
only available, at present, to heterosexual
couples. Some simply happen to fall in
love with amember of the opposite sex and
try to make the best of it, and some, while
‘p‘feferring se;&ual partners of the same sex,
or the anonymity and promiscuity readily
available in the gay male world, prefer a
marital partner of the opposite gender.
A successful union of this kind is
possible if honesty and tolerance are
found on both sides, or if the bisexual
partner is able to keep any extramarital
actxvxtxes from the other partner. Some

'report that a person aware and accepting

of the homosexual component within
him- or herself makes a better partnerin a
heterosexual relationship.
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In the case of married persons
who are primarily heterosexual (Kinsey 1
or 2}, the problem is somewhat different:
how to deal with occasional erotic desires
for a partner of the same gender. In theory
this is equally a problem for those in
homosexual relationships who desire
occasional sexual interaction with mem-
bers of the opposite sex, and interest in the
opposite sex can be more threatening to a
homosexual relationship than same-sex
interest is to a heterosexual one. Because
male-female sex is less freely available for
men than male-male sex, however, the
question comes up less often. Again, the
problem is not sexual activity but how the
desired activity is viewed and the extent to
which it threatens or is permitted to
threaten the primary relationship. Not all
desires need to be satisfied through
activity, and questions of commitment,
maintaining sexual interest, and protec-
tion from sexually transmitted diseases
come up in relationships regardless of
sexual orientation.

Marriage among members of the
same sex existed in ancient Rome but then
disappeared until the present century,
when it has returned as a goal for some gay
people. Even for heterosexuals, marriage is
becoming an emotional union and com-
mitment rather than an arrangement to
produce and protect children, and if it is
that then there is no rational reason why
marriages of homosexuals should not be
endorsed by society. This proposal is con-
troversial, however, even in the gay com-
munity, since marriage has long been
viewed by libertarian thinkers as an out-
moded and repressive institution, and a
significant number of homosexuals, male
and female, have “come out” from very
unhappy marriages. Public and religious
opinion is moving toward permitting
same-sex unions for those desiring them.
Currently they are available only in Den-
mark (in Sweden, while they may not
marry, same-sex couples have more legal
rights than in the U.S.}. Elsewhere, cere-
monies and rituals, even though they lack

legal status, can serve some of the same
purposes-as marriage.

BIBLIOGRAPHY. Philip Blumstein and
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MARTIAL,

MaARrcus VALERIUS

(cA. 40—ca. 104)

The greatest epigrammatist in
Latin literature and an inexhaustible source
of information on sexual life in the Rome
of the first century. Born in Bilbilis in
Spain, he settled in Rome at the age of 24,
living as a client of the Senecas, his re-
nowned countrymen, and then of other
wealthy patrons. His poems won him the
favor of the court; he was honored by Titus
and Domitian and awarded a knighthood.
A friend of the leading intellectuals of his
day, he lived in the capital until 98, when
he returned to his Spanish homeland for
the remaining years of his life. His major
work is his twelve books of Epigrams,
published between 85 and 103. The books
were arranged and numbered by the author
on the basis of smaller collections and
individual pieces that he had composed
over theyears, with dedications to particu-
lar friends and patrons. In form and lan-
guage the poems exhibit the greatest pos-
sible variety: a wide assortment of meters
and speech ranging from artificial heights
of literary diction to the coarsest and most
vulgar slang. Martial’s treatment of the
sexual life of his contemporaries was so
candid and unvarnished—particularly
where homosexuality was concerned—that
many of the epigrams could not be pub-
lished in the modern languages until quite
recently.

Martial knew and freely described
in verse all possible varieties of sexual
conduct: from heterosexual love to the




bizarre practices that would later occupy
Krafit-Ebing. He disavowed personal in-
volvement in the sexual life that he de-
scribed so piquantly: Lasciva est mea
pagina, vita proba, "My page is wanton,
but my life is pure.” He seems to have
known happiness and pain both, but never
passionate love. The poet had some close
female friends, but was deeply moved by
the beauty of young boys and sings their
charms in various poems. In Martial’s
character—bisexual by nature—the homo-
sexual side came out very strongly. A boy
with the pseudonym Dindymus figures in
a number of the epigrams, and like the
Greek poets before him he writes of the
perfume of the boy’s kiss (xi, 8}, but also of
the disappointments which the lad made
him suffer (xi, 73).

Thehomosexual types disparaged
by the ancients—the passive-effeminate
homosexual and the active-viraginous
lesbian—are mercilessly satirized in his
epigrams, which flagellate the cinaedus,
the fellator and the tribas: the master who
is sodomized by his slaves, the fellator
with stinking breath, and the hyper-mas-
culine tribade. Martial acknowledged that
he himself desired a male who was neither
too coarse nor too effeminate—the golden
mean. The aesthetic element predominated
in his affection for boys, as in his brief and
graceful epigrams on Domitian’s cupbearer
(ix, 12.and 16). Though unmarried himself,
he urged married men to devote them-
selves to their wives, no longer to younger
males. Martial’s work remains as a de-
tailed record of the sexual life of the an-
cient world, of Rome in its heyday, a treas-
ury of the Latin vocabulary of sexuality,
and as a model for the erotic epigram in
centuries to come. The entire collection
survived the medieval period and contin-
ued to amuse classical scholars, as well as
toinspire poetsinthe vernacularlanguages
of Europe.
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Stemming from the writings of
Karl Marx [1819-1883)and Friedrich Engels
(1820-1895), the political philosophy of
“historical materialism” emerged in the
Communist Manifesto to revolutionaries
in 1848. Today their views, or versions of
them, are official policy in the countries of
“actually existing socialism”—in the
Warsaw Pact nations of Eastern Europe, as
wellasinYugoslavia, Albania, the People’s
Republic of China, Vietnam, Laos, Cam-
bodia, Ethiopia, Cuba, and Nicaragua.
Outside these countries vigorous schools
of Marxist thought have flourished, nota-
bly late nineteenth-century revisionism,
democratic evolutionary socialism, and
twentieth-century Trotskyism, as well as
so-called “Western Marxism” and “Euro-
Communism” which had a considerable
impact on academic circles in the 1960s
and 70s.

Foundations. The ideas of Marx
and Engels fermented fromradical thought
in Restoration Europe, which included
positivist, empiricist, anarchist, utopian
socialist, and Christian-socialist strains.
Unlike the individualist utopian Charles
Fourier, Marx and Engels showed little
interest in sex and sexual orientation; in-
deed they were typical Victorians in this
respect. There can be little doubt that, as
far as they thought of the matter at all,
Marx and Engels were personally homo-
phobic, as shown by an acerbic 1869 ex-
change of letters on Jean-Baptiste von
Schweitzer, a German socialist rival.
Schweitzer had been arrested in a park on
amorals charge and not only did Marx and
Engels refuse to join a committee defend-
ing him, they resorted to the cheapest
form of bathroom humor in their private
comments about the affair. Similar lack of
subtlety characterizes their views on the
pioneering homophile theories of Karl
Heinrich Ulrichs, in which they confused
uranism with pederasty and pederasty with
pedication (anal intercourse}.

The only important sexual pas-
sage, however, in the corpus of work pub-




