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provide a framework for the creation and
perpetuation of celebratory customs. One
celebration frequently observed is the
anniversary, acknowledging the day a
couple made love for the first time; the
celebration serves as a marker for the
longevity of the relationship. Anniversary
celebrations are private, quiet times. Many
couples go out to dinner or make a special
dinner at home and exchange gifts. When
a major relationship landmark has been
reached, such as the fifth anniversary, a
couple may have a big party.

Joinings or bondings are another
relationship celebration with traditional
customs which, although not legally rec-
ognized, acknowledge the couple’s pair-
ing. A local park or other natural setting is
a frequently chosen site for a bonding. A
couple write their own vows and may
exchange rings. Following the ceremony
food {including vegetarian selections),
music (women's), and games (volleyball is
a favorite] may complete the celebration.
Onerelatively new addition to the lesbian
community’s expanding list of celebra-
tions is baby showers, as more and more
lesbian couples choose to have children.
Lesbian-feminist community values are
reflected in these folk celebrations and
customs.

Festival season [summer)is many
a lesbian’s favorite time of year. Strength
and energy gained during “festi’s” helps
one get through the rest of the year. In the
Midwest, two festivals are frequented: The
National Women’s Music Festival and the
Michigan Womyn’s Music Festival. Festi-
vals bring together diverse groups of lesbi-
ans as well as a few heterosexual women.
When in progress, festivals become tem-
poral lesbian communities. Over the years
(both mentioned festivals are now in their
teens) a variety of customs have devel-
oped.Itis customary, for example, to make
sure that the festivals are accessible to
women with disabilities. Sign-language
interpreters for women who are deaf or
hearing impaired are provided for major
concerts and for other activities upon

request. At the concerts it is becoming
customary for performers to recognize
interpreters in a lovingly humorous way,
behavior which brings loud applause from
the audience. These annual music festi-
vals with their attending customs hold
special signficance for lesbians as times to
escape the daily oppression of a homopho-
bic culture and as times to celebrate one’s
lesbianism communally.

Material Culture. Among the
tangible objects of material culture are
items of folk costume. In pre-feminist days
describing a lesbian folk costume was a
relatively simple matter, as several older
Bloomington lesbians recalled. Plaid flan-
nel shirts or work shirts, bib overalls or
jeans, and heavy work boots were standard
pieces of apparel. A lesbian might wear a
pinky ring (a symbol of one’s lesbian iden-
tity recognized by other lesbians} and cut
her hair short {Ann Bannon’s novels about
Beebo Brinker and Lee Lynch’s novel
Swashbuckler are excellent sources for
learning about clothing styles in the 1950s
and 60s). With the advent of feminism in
the 1970s folk costume became more di-
versified. Shirts are cotton or other natural
fibers commonly worn open at the neck to
show off one’s woman-identified jewelry
{especially at leshian community events).
A more tailored style—not a lot of frills—
is appropriate for shirts. T-shirts often
display sayings. Lesbian sayings such as “'I
got this way from kissing girls” may be
worn at lesbian events. For everyday wear
good “lefty” sayings are usual choices.
Most selected color choices are lavender,
purple, or bright colors, not pastels. Pants
can bejeans, tailored slacks, or baggy pants.
Again, natural fibers and no pastel colors
are the rule.

Shoes should be flat and comfort-
able, made of good quality material, espe-
cially leather. Tennis shoes, especially
high-tops, are popular style choices. One
comic note which points to the prevalence
of comfortable shoe use can be gleaned
from Robin Williams’ movie Good Morn-
ing, Vietnam. At one point during one of
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his A.M. radio broadcasts he says: “We
can’t even use the word dyke, you can't
even say the word lesbian. It's women in
comfortable shoes.” Much lore surrounds
Birkenstocks, including the belief that
there is a good chance that a woman who
wears Birkenstocks is a lesbian.

Favorite jewelry choices are crys-
tals {unpolished) and woman-identified
jewelry such as a labrys (double ax) or a2
double women’s symbol. Cowrie shells
woven into the hair are favored by many
black lesbians. The primary lesbian com-
munity value expressed in how and what
clothing and adornments are worn is
comfort.

Conclusion. There are also other
forms of lesbian folklore: legends, jokes,
arts, crafts, and the like, Other regions of
the United States would provide additions
to and variations of the examples given.
Imbedded within lesbian books are won-
derful samples of lesbian folklore. The
grassroots newsletter Lesbian Connection
is another rich source of lesbian folklore.
On the academic side several ethnogra-
phies give descriptions of lesbian commu-
nities. Lesbian archives located through-
out the United States house primary data
collections (letters, diaries, photographs,
and the like) which contain folkloric infor-
mation. Lesbians should be encouraged to
preserve their heritage by donating docu-
ments to archives and by interviewing
friends and donating tapes.

Aside from a few papers read at
the American Folklore Society’s annual
meetings in the 1980s, folkloristic analy-
sis of lesbian material is non-existent. By
not including data about lesbians within
folklore scholarship, a heterocentric bias
has been allowed to permeate the scholar-
ship. When:lesbian data are part of folk-
loric definitions and theories, they will
add to a better understanding of America,
its folklore, and American lesbian culture.
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ForsTER, E[DWARD]

M[orcan] (1879-1970)

English novelist, short story
writer, and essayist. Forster’s father died
less than two years after his birth, and he
was raised by a group of female relatives,
who were connected with a stern evangeli-
cal sect. When he was ten, a great-aunt left
him a legacy, which permitted him to
obtain a good private education and to
attempt a career as a writer. Forster de-
tested public school, but found King's
College, Cambridge, by contrast almost a
paradise. Among students and faculty the
atmosphere was strongly homoerotic, and
Forster developed an intense Platonic rela-
tionship with another undergraduate, H.
0. Meredith, whom he later was to depict
as “Clive” in Maurice. Forster’s sensibil-
ity took shape under the guidance of teach-
ers of Hellenist bent, especially
Goldsworthy Lowes Dickinson, and under
the influence of the ethics of personal
integrity that stemmed from the philoso-
pher G. E. Moore. In 1901 Forster was
elected to the elite secret society at Cam-
bridge, The Apostles, leading to close ties
with such other members as John Maynard
Keynes and Lytton Strachey.

Uncertain what course to follow
after graduation, he sojourned for a year in
Italy with his mother. Not only did he find
his vocation as a writer there, but he came
to cherish to the end of his life 2a somewhat
idealized concept of Mediterranean toler-
ance and “earthiness” in contradistinc-
tion to the Protestant uprightness and
commercialism of his native England.
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