


¢ MEXICO

the Mexican Holy Office requested, and
that the Inquisitors were ‘‘not to become
involved in these matters or to enter into
any litigation concerning them.”

Independent Mexico. Mexican
independence from Spain in 1821 brought
an end to the Inquisition and the kind of
homosexual oppression described above.
The intellectual influence of the French
revolution and the brief French occupa-
tion of Mexico {1862-67) resulted in the
adoption of the Napoleonic Code. This
meant that sexual conduct in private be-
tween adults, whatever their gender, ceased
to be a criminal matter. In matters con-
cerning homosexuality, the Mexican gov-
ernment held that law should not invade
the terrain of the individual moral con-
science, in order to protect the precious
concerns of sexual freedom and security;
and that the law should limit itself “to the
minimum ethics indispensable to main-
taining society.” In limiting itself thus,
the Mexican law would seem to be obey-
ing a certain Latin tradition of overt indif-
ference.

This change of legal attitude was
obviously a tremendous improvement for
homosexuals over previous Aztec and
Spanish ways of dealing with homosexual-
ity,and was considerably more liberal than
legislation in much of the United States.
Yet it did not grant people the right to be
overtly homosexual; for included in the
“minimum ethics indispensable to main-
taining society” are laws against solicita-
tion and any public behavior which is
considered socially deviant or contrary to
the folkways and customs of the time.
Accordingly, one is again confronted with
the basic cultural structure—homosexual
expression between individuals if known
is considered a form of deviation which
can bring serious consequences.

“The Dance of the Forty-One
Maricones.” On the night of November
20, 1901, Mexico City police raided an
affluent dragball, arresting 42 cross-dressed
men and dragging them off to Belén Prison.
One was released. The official account

was that she was a “real woman,” but
persistent rumors circulated that she was
a very close relative of President Porfirio
Diaz, and even today “niimero cuarenta-y-
dos” [number 42, the one who got away) is
used to refer to someone covertly pasivo.
Those arrested were subjected to many
humiliations in jail. Some were forced to
sweep the streets in their dresses. Eventu-
ally, all 41 were inducted into the 24th
Battalion of the Mexican Army and sent to
the Yucatan to dig ditches and clean la-
trines. The ball and its aftermath were
much publicized, among other places in
broadsides by Guadalupe Posada (who
provided the cross-dressed men with
moustaches and notably upper-class dress).
Although the raid on the dance of the 41
maricones was followed by a less-publi-
cized raid of a lesbian bar on December 4,
1901, in Santa Maria, the regime was soon
preoccupied by more serious threats.
The Mexican Revolution is gen-
erally dated 1901-10, but if one includes
the attempted counter-revolutions of the
Cristeros, armed conflict continued
through the end of the 1920s. The capital
city with a population of half a million
before the revolution became a major
metropolis with seven million residents
by 1959, eighteen million or more by 1988.
Despite the international depres-
sion of the 1930s and along with the social
revolution overseen by President Lazaro
Cardenas (1934-40), the growth of Mexico
City was accompanied by the opening of
homosexual bars and baths supplement-
ing the traditional cruising locales of the
Alameda, the Zdcalo, Paseo de Reforma,
and Calle Madero (formerly Plateros).
Those involved in homosexual activity
continued to live with their families, and
there were no homophile publications. In
the absence of a separate residential con-
centration, the lower classes tended to
accept the stereotypes of the dominant
society and enact them. While some of the
cosmopolitan upper classes rejected the
stereotypical effeminacy expected of mari-
cones, they tended to emulate European
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dandies of the late nineteenth century—
“clever, non-political, elegant, charming
men trying to outdo everybody else in the
Salon . . . the Mexican homosexuals as-
pired to be French decadents like Mon-
tesquiou” in the characterization of one
interviewee. Wildean influence and the
emulation of Hollywood screen goddesses
followed. During World War IJ, ten to fif-
teen gay bars operated in Mexico City,
with dancing permitted in at least two, E1
Africa and El Triunfo. Relative freedom
from official harassment continued until
1959 when Mayor Uruchurtu closed every
gay bar following a grisly triple murder.
Motivated by moralistic pressure to “clean
up vice,” or at least to keep it invisible
from the top, and by the lucrativeness of
bribes from patrons threatened with ar-
rests and from establishments seeking to
operate in comparative safety, Mexico
City’s policemen have a reputation for
zeal in persecution of homosexuals.

Some observers claim that gay
life is more developed in the second-larg-
est city, Guadalajara. In both cities there
have been short-lived gay liberation groups
since the early 1970s, e.g., La Frente Lib-
eracién Homosexual formed in 1971
around protesting Sears stores’ firing of
gay employees in 1971 in Mexico City, and
La Frente Homosexual de Accién Revolu-
cionaria which protested the 1983 round-
ups in Guadalajara. There are now annual
gay pride marches, gay publications (e.g.,
Macho Tips which includes a nude center-
fold), and gay and lesbian organizations
in contact with organizations in other
countries. Although there have been
challenges to the dominant conception of
homosexuality as necessarily related to
gender-crossing, the simplistic activo-
pasivo logic continues to channel thought
and behavior in Mexico, as elsewhere in
Latin America.
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Italian sculptor, painter, architect,
and poet. Michelangelo, who was to be-
come the greatest artist of the Renais-
sance, was born the son of a magistrate in
Caprese near Florence. Raised in Florence,
he was apprenticed for three years to the
artist Domenico Ghirlandaio. His studies
of the antique sculptures in the Boboli
gardens brought him into contact with the
neo-Platonist thinker Ficino. Although
there has been some dispute as to the
direct effect of neo-Platonic ideas on his
early work, they certainly surfaced later,
shaping his self-concept as an artist and a
psychosexual being.

In 1496 Michelangelo went to
Rome, where he carved his first great
masterpiece, the Vatican Pietd. This work,
which solved the problem that had vexed
earlier sculptors of convincingly showing
a grown man reclining in the lap of his
mother, made him famous, and Mich-
elangelo triumphantly returned to Florence
in 1501. Here he carved the heroic nude
David, a traditional symbol of the city’s
underdog status that he endowed with a
new power. He then returned to Rome to
work on a vast project for the tomb of pope
Julius II. This daunting task was never
completed, in part because the pope di-
verted Michelangelo’s efforts to the fresco
painting of the Sistine ceiling, a work of
encyclopedic scope and ubiquitous ur-
gency. In the 1980s the cleaning of the
ceiling, which had become much obscured
with grime and restorations over the cen-
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