


% NOVELS AND SHORT FICTION

malereaders. This period nonetheless saw
the start of the building of a lesbian audi-
ence which sought out the somewhat
melodramatic novels of Ann Bannon and
Paula Christian. A little later new stan-
dards of quality were set by May Sarton
(Mrs. Stevens Hears the Mermaids Sing-
ing, 1965; A Reckoning, 1978) and Jane
Rule (Desert of the Heart, 1964; Contract
with the World, 1980). Sarton linked lesbi-
anism with creativity and artistic inspira-
tion, though her Mrs. Stevens seems to
have found more fulfillment with men.
With rare veracity, Rule’s work portrays
lesbian and gay male characters interact-
ing with heterosexual friends. A widely
read historical novel, set in early nine-
teenth-century America, is Isabel Miller's
Patience and Sarah (1972; originally pub-
lished in 1969 as A Place for Us).
Resolute lesbian feminism made
a splash in Rita Mae Brown’s Rubyfruit
Jungle (1973). This book’s preachy ear-
nestness is relieved by its occasional
humor, tenderness, and heartfelt anger,
and it has rightly become a landmark in
the field. Brown subsequently became a
“cross-over” writer, gaining mainstream
attention and commissions for Hollywood
film scripts, but at the cost of some loss of
verve. Ann Shockley pioneered in writing
about the black lesbian experience, and
others wrote from chicana, American
Indian, and Asian points of view. Alice
Walker's mainstream The Color Purple
(1982) contrasts love between two poor
southern black women with the brutality
of relations with men, while Maureen
Brady’s less well known Folly of the same
year deals with both black and white
working-class women in a Carolina mill
town. In several fast-paced novels that
break new ground, Sarah Schulman has
explored aspects of violence and emotion
in lesbian life in the inner city.
Evelyn Gettone

The Gay/Lesbian Novel as His-
tory. Attempts to trace out a history of
homosexual behavior are seriously handi-
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capped both by a lack of empirically valid
research from earlier periods and by the
taboos on the subject which have led to
enormous gaps in documentation. Given
such uneven, often threadbare materials
to work with, historians can only rejoice
in the glimpses which fiction gives us of
the texture and ideational context of
homosexuality in days long gone by. The
efforts of novelists have bequeathed us
pictures of homosexualities which no
amount of culling of archival records, law
cases, and polemical works can equal. They
open a window to local variations and to
the various mores of homosexuality in
such diverseand otherwise undocumented
worlds as ancient Rome and medieval Ja-
pan, Renaissance Venice and Fascist Italy,
1930s Berlin and turn-of-the-century
Amsterdam. They portray the homosexu-
ality of soldiers and junkies, street hus-
tlers and pederasts, black women and
prisoners, wooden-ship sailors and mili-
tary-academy schoolboys. They shed light
on the subjective as well as objective reali-
ties faced by homosexuals of many times
and cultures in ways that no social scien-
tist can hope to match.

.. Conclusion. The great variety of
novels and short fiction that treat male
homosexuality and lesbianism gives the
impression of almost limitless horizons.
Yet reflection suggests that the achieve-
ment of this body of work depends upon a
complex network of publishers, editors,
critics, and bookstores. In the past this
network often operated to shift narratives
into a negative key as authors scrambled
to “play the game” by satisfying the chang-
ing demands of the gatekeepers of the book
world. Today such publishers as Alyson,
Gay Sunshine Press, and Naiad Press in
the United States, Gay Men’s Press (GMP)
in England, Persona in France, and Rosa
Winkel Verlagin Germany assure an alter-
native to mainstream publishing houses.
The many gay and lesbian periodicals
providereviews, and specialized bookstores
make the fiction available. Although such
specialization has often been decried, this




infrastructure assures that gay and lesbian
creativity will not be constricted by hos-
tile or indifferent outsiders.

Stephen Donaldson
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NUDE IN ArT, THE

As an art form the monumental
nude was perfected by the Greeks in the
fifth century B.c. It was, and remains, one
of the major vehicles for the realization of
the concept of beauty in art. Commonly
the nude is automatically equated with
the female nude, despite the relatively
recent origin of this predominance.

Classical Antiquity and the
Middle Ages. The beginning of the sixth
century B.C. saw the realization of the
Dorian concept of the nude youth in the
kouros type. Only later, toward the middle
of the century, did the female counterpart,
the kore, appear. Developing in the Ionic
sphere, the kore is finer, lighter, and—
clothed. The male statues, conveniently
termed Apollos, are the primordial expres-
sion of the young male body, forming an
essential component of the art of ancient
Greece from the Archaic period until the
end. Stemming from a society in which
young men regularly exercised naked, in
the gymnasium and at athletic competi-
tions, they incarnate the most cherished
ideals of the Greeks. The flowering of the
male nudein Greek art {sixth-fifth century
B.C.) was situated during the period in
which the pederastic institution was at its
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height. Moreover, the depiction of homo-
sexual relations in Greek vases occurred
mainly between 570 and 470 B.c., consti-
tuting, together with statuary, the fullest
repertoire of nudes surviving from classi-
cal antiquity.

A radical break took place in the
Hellenistic period, in which large monar-
chies replaced the earlier city-states.
Formed in association with the city-state
tradition of citizen participation, the clas-
sic ethos of earlier times became increas-
ingly less satisfying and less relevant for
theaverage Greek. Women demanded more
personal freedom, while at the same time
seeking to bind men to their family duties.
New phenomena, including the growing
Stoic flight from the world, a contrasting
Epicurean quest for creature comforts,
sophisticated cosmopolitanism, and the
rising mystery cults, made their appear-
ance. In this atmosphere, it is not surpris-
ing that pederasty lost its sociocultural
centrality, becoming more and more a
matter of personal preference. In the fourth
century B.c. themes of female beauty and
heterosexual love made their way into
poetry. The appearance and increasing
popularity of the nude Aphrodite symbol-
ized the considerable social and psycho-
logical changes. Sculptors sought to en-
dow their figures with human passions:
joy, sorrow, anger, despair. The develop-
ment of the male nude shows a tendency
to polarization, so that the figures are
either too virile or too effeminate.

In the Middle Ages the male nude
underwent a kind of etherealization. The
Crucified Christ is a symbol of suffering,
passion, abnegation, and death. The con-
trast with classical antiquity could scarcely
be greater.

The Renaissance Tradition. The
Renaissance rediscovery of the ideas and
values of antiquity created an inexhaust-
ible source for artistic creation. The male
nude body claimed a central place and,
especially in fifteenth-century Florence,
reclaimed its status as an aesthetic object;
in this climate outstanding figures were




