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(not related to the modern American 
meaning of faggot/fag), in which a younger 
boy had to serve an upperclassman as his 
menial. The diaries of John Addington 
Symonds and other sources portray the 
Harrow of the 1840s as a virtual jungle 
where adolescent lust and brutality reigned 
unchecked. Every good-looking boy was 
given and addressed by a female name, and 
was regarded either as public property, in 
which case he could be forced into (often 
public] acts of incredible obscenity, or else 
made the "bitch" of an older boy. On the 
other hand, there could also be romantic 
friendships at public schools, inwhich one 
boy was younger, handsome, in another 
house, and in need of protection; such 
relationships were usually left asexual, to 
preserve the romantic glow. The partici- 
pants would probably have liked to give 
them physical expression but were re- 
strained by the pressures of the milieu. A 
modem classic novel on this theme is 
Michael Campbell's Lord Dismiss Us 
(1967); an American counterpart, John 
Knowles' A Separate Peace (1960), has a 
tragic ending. 

The analogous relationships in 
girls' schools were named crushes or 
smashes. Because the sexual element in 
these feminine attractions is often deeply 
sublimated, the pattern appears unmis- 
takably in books written for adolescents 
themselves, even in the era of Victorian 
prudery. Just because intense emotion 
betweengirls was lessinterdicted and more 
overt physical expression allowed, the 
lesbian equivalent of particular friendship 
could be delineated more clearly. Colette 
depicts such an attachment in her early 
work Claudine a 1'8cole (1900], Dmitry 
Merezhkovsky another in his The Birth of 
the Gods (1925). In the film Madchen in  
Uniform (19321, based on the novel The 
Child Manuela by Christa Winsloe, a les- 
bian "special friendship'' ends in terror 
and tragedy. 

For many participants in special 
friendships, the whole experience was a 
moment of adolescent romance and ideal- 

ism which they would leave behind as 
they matured into the heterosexual affairs 
of adulthood. For a few, it was an initiation 
into the realm of homosexual experience 
that would remain forever tinged with the 
afterglow of youthful tenderness and 
mutual devotion. 
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PASOLINI, PIER PAOLO 
(1922-1975) 
Italian novelist, poet, filmmaker, 

playwright, and polemical essayist. 
Life. Born in Bologna, during 

World War I1 he took refuge in rural Friuli, 
where he remained until 1949, becoming a 
member of the Communist Party. In 1949 
anticommunist political enemies made his 
homosexuality public, creating a scandal 
that led to his expulsion from the Party, 
ruining his career as a teacher, and causing 
him to move to Rome. 

In Rome Pasolini came into con- 
tact with the world of the slums on the 
outskirts of the city, which heportrayedin 
his novels Ragazzi di Vita (1955) and Una 
vita violenta (1959). His novels were ac- 
companied by poetry of high quality, as 
seen in the volumes Le ceneri di Gramsci 
(1 9571, La religione del mio tempo 11 961 ), 
and Poesia in forma di Rosa (1964). These 
publications brought him fame, but also a 
series of prosecutions (often for "obscen- 
ity") that were to dog him periodically 
throughout his life. 

By theearly 1960sPasolini's name 
had become one of the best known in 
postwar Italian culture. He had also pub- 
lished essays and anthologies which served 
to keep him in the public eye. Interna- 
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tional renown came, however, not from 
his literary works, but from his activity as 
a filmmaker, which began in the sixties. 
Alongside this work Pasolini wrote plays, 
which were published in 1973 and 1979. 
The seventies represented the height of his 
fame. His political and journalistic work 
found easy entry into the Italian press, 
stimulating major debates. 

On November 1, 1975, Pasolini 
was murdered at Ostia by a male prosti- 
tute with whom he had just had sexual 
relations. The slayer was a street tough 
("ragazzo di vita") of the type he had so 
often portrayed in his works. 

Critical Evaluation. Probably no 
contemporary author has so fully incar- 
nated the cultural and social contradic- 
tions of Italian homosexual life as has 
Pasalini. Catholic by upbringing and 
Communist by conviction, throughout life 
he was tormented by the conflict between 
a lay and progressive concept of life and a 
conservative one laced with Catholic sex- 
ual guilt. 

The 1949 scandal had a major 
impact on this conflict inasmuch as it 
forced him to "come out" before he was 
psychologically prepared to do so, when he 
was in fact traumatized. From these cir- 
cumstances stemmed a certain diffidence, 
sometimes tinged with paranoia, in his 
relations with society in general and the 
homosexual world in particular. In fact the 
homosexuals who appear in such works as 
Ragazzi di vita and Una vita violenta are 
stereotypically effeminate, distasteful 
caricatures. Their role is to be victims. 

The conception of sexuality that 
emerges from Pasolini's works is a nostal- 
gic one, linked to traditional Mediterra- 
nean homosexuality, and hence inimical 
to the sexual revolution that was taking 
place in Italy as in the rest of the industri- 
alized world. A good example is the fa- 
mous "trilogy of life" that is made up of 
the films Decameron (1971), The Canter- 
bury Tales (1 9721, and The Arabian Nights 
(1 9741, in which Pasolini sought to capture 
an innocent, "pure" sexuality, untouched 

by the Catholic conditioning and sense of 
guilt. He sought it sentimentally in the 
peasant society of the past, or in Third 
World countries that remain outside 
the orbit of Western civilization and 
Christian morality. 

Toward the end of his life Pa- 
solini repudiated this trilogy of films, 
publicly confessing that the sexuality he 
had been in search of had no existence- 
not in the past and not in theThird World. 
From this crisis came his last, posthumous 
film Salb, which is shot through with 
desperation. As in the work of Sade which 
inspired it, sex here is an instrument of 
power and oppression. 

Despite his conflicts, Pasolini 
several times started debates on sexuality 
which were discussed throughout Italy, 
including the famous one on abortion. In 
these acts of setting forth his position one 
sees his love of being scandalous and of 
going against the tide, even at the cost of 
contradicting himself. His willingness to 
shock did not prevent him from withhold- 
ing much of his homoerotic writing from 
publication, an abstention that reflects his 
prudery on the subject, together with his 
diffidence. 

With Pasolini's consent, however, 
theatre works in which homosexuality 
was important were released, including 
Orgia (performed in 1968) and Calder6n 
(1 973), to which was added Affabulazione 
after his death (1977). Entirely posthu- 
mous were the long autobiographical 
stories Amado mio and Atti impuri (both 
19821, sensitive evocations of his adoles- 
cent turmoil and of Pasolini's first loves 
for young peasants of the Friuli region. 
These last are probably the works in which 
homosexuality is evoked with the greatest 
serenity, and with a gentle lyricism absent 
elsewhere. 

Although individual love poems 
appeared in Pasolini's works, his specifi- 
cally homoerotic production remains 
unpublished, including for example the 
cycle known as L'hobby del sonetto, 
written for Ninetto Davoli, the smiling, 
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curly-haired actor who starred in several 
of his films. 

After Pasolini's death a veil of 
obscurity descended in Italy to cover the 
"embarrassment" of his sexual "devia- 
tion." Hence the effort some of his friends 
made to have his murder treated as a politi- 
cal rather than as a sexual crime; though 
the evidence was flimsy, this hypothesis 
was considered more respectable. Only 
recently, however, through the initiative 
of the Italian gay movement, has an analy- 
sis been undertaken of the enormous in- 
fluence that Pasolini's homosexuality 
exercised on his achievements. 
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PATER, WALTER 
(1837-1894) 
British writer and critic. Born the 

third child of a surgeon in the London slum 
of Stepney, Pater lost his father at an early 
age.!;e overworked himself to the point of 
illness to win a scholarship to Oxford. 
Pater early attempted writing in verse; yet 
lacking any poetic instinct or command of 
rhythm, he abandoned poetry to become a 
master of English prose style, a highly 
refined, allusive and personal style that 
gave him a potentially stirring instrument 
of self-expression. At Oxford he heard 
lectures by Matthew Arnold, appreciating 
their wide, topic range of literary refer- 
ences and the author's serious belief in the 
importance of culture. He learned French 
and German, studied the literature of both 
countries, and acquired a combination of 
French aestheticism and German learn- 
ing, yet he never becamea profound thinker 
or a conventional scholar. 

In 1864 he won a classical fellow- 
ship at Brasenose College, Oxford-the 

beginning of his career. A discrete essay on 
the homosexual archeologist J. J. Winckel- 
mann (written for Westminster Review in 
1867) betrayed to discerning readers a 
sympathy for Greek paiderasteia. Pater's 
marked preference for the company of 
young and good-looking men, joined with 
the intellectual currents in his work and 
the personality of several of his friends, 
was enough to win some admirers and 
make some enemies. Added to this hetero- 
doxy was Pater's rejection of Christianity 
and affinity for paganism; and over him 
these aspects of his character cast a shadow 
that later efforts at hiding his private self 
never dispelled. 

A friendship with Charles Lance- 
lot Shadwell, a former pupil of his who 
became a fellow of Oriel College in 1864, 
inspired an essay entitled Diaphan6itd 
(18641, and to him was dedicated the fruit 
of Pater's first visit to Italy, Studies in the 
History of the Renaissance (1873). This 
was not a true history, but a study of a set 
of chosen personalities whom he recog- 
nized as kindred spirits in subtlety, sophis- 
tication, and love of beauty. Collected and 
read together, the essays in the volume 
sounded a sensuous verbal music, adum- 
brating a novel view of life that made the 
tone of the work more fascinating than its 
contents. But even more provocative to 
Pater's contemporaries was the Conclu- 
sion, ending with the words "To burn 
always with this hard gem-like flame, to 
maintain this ecstasy, is success in life." 
Nothing could better have summed up the 
repugnance provoked by the volume than 
the pungent characterization of the au- 
thor-attributed to Benjamin Jowett-as a 
"demoralizing moralizer." 

In the second edition of The Ren- 
aissance (18771, he deleted the Conclu- 
sion, but revised the first chapter by add- 
ing passages on The Friendship of Amis 
and Amile, a thirteenth-century French 
romance centered on male friendship. As 
part of the plot Amis lays down his life for 
Amile by taking his place in single com- 
bat, while Amile in turn lays down his life 


