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best-selling sf writer John Varley’s The
Ophiuci Hotline (1977), whose heroine is
bisexual, and his Gaia series starting with
Titan (1979) and continuing with Wizard
{1980) and Demon {1984), featuring a pair
of women, one bisexual and one lesbian,
who become closer and closer lovers as the
trilogy progresses; Paul Welles’ Project
Lambda (1979), depicting concentration
camps for male homosexuals in a police-
state United States; and John Wynne's The
Sighting (1978), a coming-out story.

Homosexual villains can be found
in numerous books; an interested reader
might consult Barry Malzberg’s The Sodom
and Gomorrah Business and Tactics of
Congquest {both 1974}, Fred M. Stewart’s
Star Child (1975), or Kate Wilhelm's
Hugo-winning Where Late the Sweet Birds
Sang [1976).

Novels set in worlds which ac-
cept homosexuality as a normal and inte-
grated part of the environment, but with-
out a focus on a major character, include
John Brunner’s multiple award-winning
{Hugo, British Science Fiction Award, Prix
Apollo) classic Stand on Zanzibar [1968);
Delaney’s Babel-17 {1966) and Triton
(1976); Marta Randall’s Journey (1978) and
Dangerous Games(1980); and John Varley’s
“Eight Worlds” series of books. The pau-
city of novels projecting homosexuality as
a not-very-remarkable, accepted part of
thelandscape, is noteworthy; authors seem
either to make homosexuality a major
element of their story or to omit it alto-
gether.

A significant number of novels
posit a world or society in which homo-
sexuality is the only option, there being
but one gender present. The feminist vi-
sion of aworld without males has no doubt
inspired several of these; in short-story
form they are represented by James
Tiptree’s (pseudonym of Alice Sheldon)
Hugo-winner “Houston, Houston, Do You
Read?”(1976),in which a plague has wiped
out men and three male astronauts hurled
into the future have to deal with the situ-
ation. Novels in this category include Suzy

M. Charnas’ Motherlines (1978), in which
women have set up societies completely
outside of the men’s world, the novel
containing no male characters; Charles E.
Maine’s Alph (1972), showing a future
Earth in which men have been extinct for
half a- millennium and civil war erupts
over a plan to bring back males; Joanna
Russ’ The Female Man (1975), where the
all-woman world is called Whileaway; Joan
Slonczewski’s Door Into Ocean {1986),
where an all-female race on a water planet
must deal with male invaders; the French-
woman Monique Wittig’s Les Guerilléres
(1969)and The Lesbian Body(1973), which
posit all-female lesbian societies; her col-
laboration with Sande Zeig, Lesbian
Peoples(1976), which does the same in the
far future; and Donna J. Young’s Retreat:
As It Was! (1979), which has an entire
lesbian galaxy subjected to warfare by an
unknown species: men.

All-maleenvironments havebeen
astaple since the pulp days of sf, but these
have usually been limited situations such
as spaceships rather than entire cultures.
Novels which depict entire all-male socie-
ties include: A. Bertram Chandler's False
Fatherland {1968), in which the arrival of
a mixed-crew spaceship precipitates a
miraculous conversion to heterosexual-
ity; Auctor Ignotus’ AE: The Open Per-
suader (1969), in which gay men have set
up their own society; and the Italian Vir-
gilio Martini’s homophobic The World
Without Women (1969), where gay men
invent a disease which kills off all the
females.

Theodore Sturgeon’s oft-cited
Venus Plus X (see above} sets out a single-
sex world which is defined as neither male
nor female, while Philip Wylie’s The Dis-
appearance (1951) separates males and
females into two parallel worlds, each of a
single gender, where homosexuality is
adopted out of necessity.

Another large category of stories
involves societies in which both sexes are
present but homosexuality is either com-
pulsory or socially favored. These works
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could be written out of an author’s desire
to hold a satirical mirror up to the homo-
phobia of his culture, but in practice seem
to reflect the writer’s own paranoia about
homosexuality. The classic tale of this
type was the short story by Charles
Beaumont, “The Crooked Man” |see
above). In this story, however, the “genu-
ine” homosexuals are cruel and depraved.
Novels dealing with this theme include
Anthony Burgess’ The Wanting Seed
(1962), in which homosexuality isrequired
for official employment in Britain and
violent warfare breaks out between the
sexes, while Nature goes on strike: crops
fail and animals will not reproduce; Suzy
M. Charnas’ Walk to the End of the World
{1974), which sets out an Earth of sexual
apartheid and the subjugation of females;
the Frenchman Robert Merle’s The Viril-
ity Factor [1974), in which men are hit by
a disease which leaves a despotic lesbian
tyranny in charge and the remaining men
become second-class citizens; Naomi
Mitchinson’s Solution Three (1975), basi-
cally an expansion of the Beaumont set-
ting; and Eric Norden’s The Ultimate So-
lution (1973), in which homosexuality is
the social norm in a Nazi America.
Settings in which sexuality in-
volves more than two genders have been
presented in the venerable Isaac Asimov’s
The Gods Themselves (1972}, which de-
picts a three-sexed race, two of whom are
more or less male; Samuel R. Delaney’s
seminal The Einstein Intersection {1967),
also trisexual; and John Varley’s Gaia se-
ries, in which the native intelligent spe-
cies undergoes extremely complex pat-
terns in order to reproduce.
~ A final major category of novels
does away with gender distinctions alto-
gether, presenting worlds of androgyny.
Ursula Le Guin’s The Left Hand of Dark-
ness [see above] is the classic of this type.
Other novels in this area include the leg-
endary Robert Heinlein’s I Will Fear No
Evil (1970}, which puts a2 man's brain into
a woman’s body through a transplant
operation; Robert Silverberg’s Son of Man
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(1971), where the inhabitants of a future
Earth can change sex at will; Frederick
Turner's A Double Shadow (1978), whose
hero is a hermaphrodite; and John Varley’s
“Eight Worlds” series, in which human
beings can and do change gender as easily
as haircuts.
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The Wissenschaftlich-human-
itire Komitec, the world’s first homosex-
ual rights organization, was founded in
Berlin on May 14, 1897, the twenty-ninth
birthday of Magnus Hirschfeld (1868-
1935), a physician of Jewish origin who
became the lcading authority on homo-
sexuality in the first third of the twentieth
century. Under the pseudonym of “Dr.
Ramien,” Hirschfeld had in 1896 published
abookentitled Sappho und Sokrates, oder
wie erkldrt sich die Liebe der Mdnner und
Frauen zu Personen des eigenen Gesch-
lechts! (Sappho and Socrates, or How Is the

-Love of Men and Women for Persons of

Their Own Sex to Be Explained?). Moved
by the suicide of a young homosexual
officer on the eve of a marriage into which
his family had pressured him, Hirschfeld
went on to create an organization that
would campaign for legal toleratien and
social acceptance for what he called the
third sex.

‘Writing in an era when biology
and medicine uncritically accepted the
notion of “inborn traits” of all kinds,
Hirschfeld maintained that homosexuals
were members of a third sex, an
evolutionary intermediate (or intergrade)




