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VISCONTI, LUCHINO

VISCONTI,
LUCHINO

(1906-1976)
Italian director of films, theatre,
and opera. On his father's side Visconti
was descended from ancient Milanese
nobility, while his mother inherited great
wealth from her industrialist father. The
belle epoque luxury of his homelife and
performances in the family's private theatre were to be utilized in his later directing career. When Visconti was nine his
parents were divorced, a step brought on in
part by his father's "hobby" of having
affairs with young men.
In his twenties, Viscontilived the
life of a playboy, his only passion being
horses. This interest, however, led him to
Paris which he found stimulating both for
its intellectual circles and for its sexual
freedom. In 1934 he had his first serious
affair with a man, the anti-Nazi German
photographer Horst Horst. This liaison
awakened his interest in film, and heserved
for a time as an assistant to the great
director Jean Renoir. Visconti was also
influenced by the poetic cinema of Jean
Cocteau, who lived openly with his leading actor, Jearl Marais.
Visconti's first major feature,
Ossessione (1942),which was based on the
novel The Postman Always Rings W c e
by James M. Cain, heralded the neo-realist
school of Italian cinema. During the war
years in Rome Visconti took an active part
in the resistance, which led to his joining
the Italian Communist Party. Although
the party used him as one of its leading
intellectuals, major Communist leaders
stayed clear of any direct contact with
Visconti because of his homosexuality. In
the 1940s and 1950s he directed many
foreign plays, which had the effect of a
revelation in an Italy that had been culturally isolated by twenty years of fascist
dictatorship. He also began to direct operas at Milan's La Scala, which had fascinated him from the age of seven when the
house was under the control of Arturo
Toscanini. In the view of some critics, the
melodrama and artificiality of grand opera
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spilled over into his films, and not to their
advantage.
Visconti made one more major
neo-realist film, La Terra Trema (19481, a
story of Sicilian fishermen in which he
used untrained local actors. He first
achieved major international acclaim,
however, with Rocco and His Brothers
(1960))a story of the disintegration of a
southern Italian family which had settled
in Milan. Visconti thus took his place
beside Federico Fellini and his former
collaborator, Michelangelo Antonioni, as
astandard bearer of the Italian "new wave."
Four years later he released The Leopard, a
lovingcreation of Giuseppedi Lampedusa's
novel of the life of a Sicilian aristocrat.
During this period Visconti was intimate
with Helmut Berger, a handsome but green
young German, whom he groomed as a
major actor. In The Damned (19691, a recreation of the "Night of the Long Knives"
in which Hitler's agents murdered Captain Emst Rohm and his homosexual associates, Berger made a striking appearance
in a transvestite parody of Marlene
Dietrich. Death in Venice (1971) starred
Dirk Bogarde in an almost spectral rendering of one of Visconti's favorite works, the
Thomas M m novella of the same name,
while Ludwig (19731, in which Berger returned, portrayed the mad homosexual
king of Bavaria, Ludwig 11.
With this trio of great films that
openly treated homosexuality, Visconti
found a place in the select company of
such major contemporary directors as Pier
Paolo Pasolini, Rainer Werner Fassbinder,
John Schlesinger, and Franco Zeffirelli,
who not only have been openly gay, but
insisted on treating the orientation honestly in their films. At the same time, his
loving evocations of European aristocratic
life before 1914, the world of Pmust and
Mann, Mahler and Klimt, made him a link
to the manners and sentiments of a vanished world-that of the belle epoque.
BIBLIOGRAPHY. Alain Sanzio and PaulLouis Thirard, Luchino Visconti
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VIVIEN,REME
(1877-1909)
Anglo-French poet and novelist.
Born in London of an English father and
an American mother as Pauline Mary Tarn,
Vivien was taken to Paris when she was
one year old. There she mainly educated
herself by reading French books. Her first
love was a neighbor, Violet Silleto, whom
she was later to recall in her writings.
After her mother removed her again to
London, Vivien finally achieved her independence, which was cushioned by a
substantial inheritance.
In 1899 she met Natalie Clifford
Barney in Paris and began a relationship
that is chronicled in Unfemme m'apparut
(1904).Although bothwomen had achieved
success in their writings in the French
language, Barney recognized that Vivien
had a real vocation, while her own works
weremore adjuncts to her opulent life and
public persona. It is a mark of Vivien's
seriousness that in the last ten years of her
life she wrote nine volumes of poetry, two
novels, and two books of short stories. Her
first poems were publishedunderthename
of R. Vivien, and critics who had hailed the
"young man's" passionate poetry to
women were dismayed when Vivien went
public with her real identity as a woman.
In fact her work became increasingly
gynecocentric, addressing women as a
group apart from men.
Therelationship with Barney was
a stormy one. Bothwomen had affairswith
others, Vivien with the colorful Baroness
HClkne de Zuylen de Nyevelt, who also
wrote novels. Vivien and Barney visited
the island of Lesbos together; the impressions gained here in Vivien's company
were probably responsible for Barney's
founding of her Academy of Women many
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years later. Vivien's work was always
concerned with death and in her last years
she gradually starved herself to death, a
victim of anorexia, which was not recognized as a disease at the time. In the 1970s
her work was revived by both French- and
English-speaking feminists and lesbians,
and today it forms part of what appears
almost as a golden age of lesbian creativity
in Paris in the early decades of the twentieth century.
BIBLIOGRAPHY. Karla Jay, The Amazon
and the Page: Natalie Clifford Barney
and Renbe Vivien, Bloornington: Indiana
University Press, 1988.
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VOGEL,
BRUNO
(1895-1987)
German writer. The details of
Bruno Vogel's biography are obscure; the
little that is known comes mainly from an
autobiographical sketch by the author
himself and conversations that he had with
Wolfgang U. Schutte and Manfred Herzer
and others in the last years of his life.
Vogel belongs to the comparatively few
authors, at least in the German-speaking
world, whose treatment of homosexuality
is not only explicit and overt, but also
clearly positive. Moreover, in Vogel this
stance melds with his socialist-anarchist
politics. After his first volume of stories,
Es lebe der Krieg! (192,4], antimilitarist
and gay themes ran to some extent parallel
in Ein Gulasch (1928). Vogel gained a
reputation with his short novel Alf, first
published in 1929 and reprinted in 1977in
its third edition, in which a critique of the
horrors of war combines with a critique of
a society that will not grant young men the
appropriate form of friendship, tenderness,
and sexuality: Alf becomes a victim of the
war, because as a victim of incomprehension and of his own confusion in regard to
the impossibility of his feelings he has
sought out the war as a volunteer.
In Alf, Vogel makes one of the
protagonists, Alf's young friend Felix,

